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A LAND WITHOUT JAZZ

AS things are at present, Soviet Russia
is still shut off by such an eflective
smoke-screen of propaganda, both pro-
Bolshie and anti-Bolshie, that the English
man-in-the-street has only the haziest idea as
to what is really going on there, and about
that country’s music to-day perhaps nothing
at all.  You may, therefore, be interested
in a few impressions by one who has a
certain amount of inside knowledge of
Russian conditions musically but who has no
political axe to grind.

The first thing that strikes one is that
there is a much wider gulf berween the
popular music of Russia and that of the
Western world than there is between the
serious music. And there is likewise (or
should it be contrariwise ?) a much less
definite cleavage between the * popular
and the ** highbrow " elements over there
than there is here. For one thing, Russia
15 a land where jazy is absolutely wnknown. As
one of their writers has proudly put ir,
* Soviet composers have not been aflected
in the least by the urbanism of the western
world, or by the negroid songs and dances
which have so captivated Europe and
America.” To what extent this renunciation
of jazz is voluntary, of course I shouldn't
like to say | But the jazz composér, if any,
deesn’t sand the phost of a chance of
getting his siuff published, much less played
and still yvery much less plugged, o the
USSR, You see all musse-publishing,
as well as the gramophone industry, is
a government monopoly there.  And even
if it weren’t, the paper shortage is (or was
until recently) so acute that no private
publisher would be able to carry on.
Consequently the Powers That Be can
easily dictate just what music shall and
shall not be available to the Russian
musician. And they have resolutely set
their faces against the * negroid songs
and dances”’ of the ** decadent Western
capitalists ” and in favour of their traditional
type of national music. It seems a queer
policy for professed internationalists, but
artisucally I think there is something to be
said for it.

Similarly, the serious composer, though
allowed to go his own way as far as the
idiom he writes in is concerned, is neverthe-
less definitely encouraged to turn out
plenty of stuff that “the people™ can
understand and, better still, things that can
be performed by the amateur musical
groups which are organised in the factories
and institutions and in the Red Army, He
15 allowed to be as highbrow and * ad-
vanced "' and incomprehensible as he likes
Jomelimes, but unlike the serious ultra-
modernist in Western countries he s
expected also to keep in touch with the
general public by providing it with singable
part-songs and playable marches, The
Bold Bad Bearded Bolshevik doesn’t object
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to paying his pipers, but he strictly reserves
the right to call the tunes—which he
naturally likes to be Communist tunes.

Hence Russia is also producing a number
of hybrid, serio-popular (sometimes un-
intentionally serio-comic) musical works of
a type which has no parallel in any other
country to-day., Most of these works have
propagandist titles. 1 have made the
acquaintance of a ** Lenin " Symphony, a
“Red Army” Symphony, and even a
“Collective Farm” Symphony, (The
latter, perhaps I had better explain, is so
called because the composer wrorte it while
staying on a *‘ collective farm ™ ; it isn't,
as you might suppose, a fresh variety of
our dear old friend, the * descriptive piece ™
with cocks crowing, pigs grunting and
farmers farming.) But they are unique not
so much because they are supposed to be
“ revolutionary 7’ as because they are de-
liberate attempts to write big, serious
modernist works that won't go over the
heagts of tha ordinary cancerr-attender,

There is, perhaps largely bectuse ©f this,
a laggs and eaget concert-gaing public,
(I ought to add that prices are cheap!)
And not only do the public go to concerts,
the concerts come to them, for the
workers’ clubs in the big factories are
visited by touring soloists and orchestras,
and cven by opera companies. But to my
mind, the most interesting feature of
Russian musical life to-day is the “ amateur
musical group ™ system | have already
referred to.  These groups form choirs and
orchestras, of course, But the most popu-
lar instruments are still the traditional
Russian ones, the balalaika and domra, p/lus
the mandoline, guitar, and the good old
harmonica. And the balalaika orchestra
flourishes exceedingly. The picturesque
mowik stll likes to strum his faithful friend,
just as in the days before he took to living
on a * collective farm.”

But a careful study of the * popular™
catalogues of ** Mouzsektor™ (the Music
Section of the Government Publishing
Company) will, for the reasons 1 have
already stated, bring to light no Russian
cquivalents of * Stormy Weather™ or
* Hot Toddy,” They are full of good old
Victorian Grieg and Mendelssohn and their
own native classics, in popular arrange-
ments, The dance-music and songs are
mostly of the folk-music type—the “ re-
volutionary songs” and * proletarian
choruses ” might often be described as
Russian-folk-song-and-water (definitely mos
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vodka !)—while Schumann and Tchaikov-
skv rub shoulders in the most amusing way
with “ Red Army Marches ” and ** Com-
munist Fleet Marches " and “ one of Lenin's
favourite songs.” Here, for instance, is a
popular series obrainable in various arrange-
ments s for ensemble of mandoline,
balalaika and guitar (with second mandoline
and second balalaika od 45.),” * for solo
balalaika,” “ for two balalaikas,” * for
balalaika and guitar,” * for solo mandoline,”
“ for two mandolines,” ** for mandoline and
guitar,” in fact for almost everything but
tvpewriters in B fat. It starts classically
with a Bach gavotte, a Beethoven écossaise,
some excerpts from “Carmen™ and a Brahms
“ Hungarian Dance " ; then come a couple
of Waldteufel valses, a Wieniawski mizurka,
two or three Russian folk-songs, the famous
French revolutionary song * (a ira,” g
couple of things by Glinka, the * Dancz of
the Soviet Sailors ” from the ballet ** The
Red Poppy " (by Gliere, who is the Bolshic
equivalent of a * high hat" composzr—
being Professor of Composition at the
Moscow Conservatorium), a Gricg ** Nor-
wegian Dance” and * Solveig’s Song ™ ;
an arrangement of the " Internationale ”
amusingly sandwiched between Dvorak’s
* Humoreske ™" and the * Pizzicato " from
“Sylvia"; excerpts from another old
friend, “ les Millions d’Arlequin™ and
(bracketed together) two decidedly new
onecs, the naval * Komsoflotsky March ™
and * The Young Guard,” Moszkowski's
hoary but ever-popular ** Serenata,” two
excerpts from Moussorgsky’s great opera,
“ Khovanstchina,” more songs (" We
Smiths "' and “ Bold Comrades ™), and,
perhaps, the most surprising of all, two
excerpts from Rimsky-Korsakov's ** Schehe-
razade ” and two from his * Sadko.”
(Imagine bits of ** Scheherazade ™ arranged
for mandoline and guitac!) That curious
list, with its mixture of old and ncw, gives
you a pretty accurate bird’s-eye view of the
sort of stuff that is being most widely played
in Russia to-day., A lot of it is surpnsingly
old-fashioned and familiar. And yet 1
don’t know; " Solveig’s Song " arranged
tor two balalaikas, must sound rather
exotic !

And the Russian musical world as a
whole, though so much more conservative
and ** bourgeois 7 than their propagandists
would like us to believe, 1s equally strange
and disturbing to the Westerner.  As 1 have
tried to indicate, conditions over there are
so entirely difierent that it is impossible to
draw any sort of parallel with things here.
But they are full of interest.  And it will be
particularly intriguing to see whether (or
how long) Russia will be able to maintain
her policy of isolation from the Western
dance-idiom. . . . But dukes no longer
being tolerated, I'm afraid it would have
to be ** Comrade Ellington and his Boys,”
if they went to the U.S.S.R. !



Augnst, 1934

CTPAHA BE3 JDKA3A

1-[ O TOMY, Kak OOCTOAT [ejla B HacTosAllee
BpeMs, CoBetrckas Poccus Bce elje 3aKphiTa
TaKouU 3(pheKTUBHOU JBIMOBOU 3aBeCcou
nporaraHabl, HUCXOAIleld Kak OT OOJIbIlIeBUKOB,
TaK U OT WX IPOTUBHUKOB, YTO AaHIJIUUCKUU
obbIBaTe/slb UMeeT JIUIIb CaMoOe CMYTHOe
npeACcTaB/ieHMe O TOM, YTO TaM MPOMCXOJWT Ha
caMoM Jiejie, U O TOM, YTO Takoe B 3TOH CTpaHe
My3blKa CerogHs, WJIM BO3MOXHO, OHAa TaM
BoOOIle HHUYero He 3HAuuT. [loaTomMy Bac MOryT
3aHTepecoBaTh HECKOJIbKO BIleYaTJeHU!d OT
YyeJi0BeKa, KOTOpHU o0JjlagaeT omnpejeeHHbIM
BHYTPEHHUM 3HAaHUEM pPOCCUMCKUX YCJIOBUU B
MYy3bIKaJIBHOM IlJlTaHE, HO Yy KOTOPOro HeT
MOJIUTUYECKUX aMOMIIUM.

[lepBoe, uTo OpocaeTcsa B rja3a, - 3TO TO, YTO
CylllecTByeT ropasgo OoJiee mUpoKas MOponacThb
MeXIAy IomyJApHOM  My3blkOoM Poccun wu
3anmagHoOro Mupa, YeM pasjiMuvsa  Mexay
cepbe3HOMl MYy3blkOM. WM TOYHO Tak xe (Uau

JOJKHO ObBITh HaAoO0OpPOT?) TaM CyLeCcTBYeT
ropaszio MeHee oONpefejieHHOe pas[ejieHue
MeXAy 'HOnyJAPHBIMU' U "BBICOKOJIOOBIMU"

( mepeB. - UHTEJJIEKTYaJIbHBIMU, KJIACCUYECKVUMU)
3JieMeHTaMu, YeM y Hac. Bo-nepBrix, PoccuA - 5T0
cTpaHa, rae axa3s abcosioTHO HeusBecTeH. Kak c
ropAOCTbI0 BBIpA3wcA OAWH U3 WX aBTOPOB, HA
COBETCKMX KOMIIO3UTOPOB HU B MaJieulleu
CTEINeHU He TMOBJIMAM ypObaHU3M 3amagHOro mMupa
WJIA HErpoujiHble MEeCHU W TaHIbl, KOTOPbI€ TakK
nokopwin EBpony u Amepuky'. HackoJsibKO 3TOT
OTKa3 OT JpKas3a ABJiAeTcA AOOpPOBOJIBHBIM, MHE,
KOHEYHO, He XoyeTrcA rosoputh! Ho y axazoBoro
KOMIIO3HUTOPA, €CJIM TAKOBOM BOOOIIE eCTh, HET HU
MaJIeMIlero maHca Ha TO, YTOOBl ero marepuall
ObLJT ONMyOJIMKOBaH, a TeM 0oJiee ChirpaH U XOTh
Kak-To BocTpeboBaH B CCCP. Bugutre su, Bce
MYy3bIKaJIbHble M3[JaHUA, a Takxke rpaMmmodoHHasA
UHAYCTPUA TaM ABJIAKTCA TrOCYAapCTBEHHOU
MoHonoJiner. 1 maxe ecsiu Obl 9TO ObLJIO He Tak,
HexBaTKa Oymaru cevyac (WM OO0 HeJaBHEro
BpeMEHM) HACTOJIbKO OCTpa, 4YTO HU OJUH
YaCTHBIU wU3[aTesib He CMOr Obl IPOAOJIKATh
paborats. CnemoBaTesibHO, BiacTe umymMe
MOTYyT HeOpexXHO [OUKTOBaTh, KakKad MY3bIKa
NOJDKHA OBITH JOCTYITHA POCCUMICKOMY
MYy3bIKaHTy, a KakasAd HeT. U OHM pemuTesIbHO
BBICTYIINJIM IIPOTUB "HErpoOUIHbBIX IeCeH U TaHILeB"
"NeKaJeHTCTBYIOILINUX 3amafHbIX KaluTaJIMCTOB" B
[10JIb3Y HUX TPaAWUIMOHHOI'O TUIIA HALMOHAJIBHOU
MY3BIKHM. JTO KaXXeTCA CTPaHHOU IOJIMTUKOU [JiA
yOexXeHHBIX WHTEPHAlMOHAJIMCTOB, HO C
Xy[OXEeCTBEHHOU TOYKU 3peHMA, A Aymar, 4YTO B
ee I0JIb3y €CTh YTO CKa3aThb.

Takum oOpa3oM, cepbe3HOMY KOMIIO3UTOPY,
XOTA U IMO3BOJIEHO UATU CBOUM IIYyTEM B TOM, UYTO
KacaeTcsa UAUOMBI, HA KOTOPOU OH MUIIET, TeM He
MeHee OIllpeJeJIeHHO pPeKOMEHAYeTCA co34aBaTh
MHOI'0 Belllel, KOTOpble MOTrYT OBbITb IOHATHBI
"mpoCThIM JIIOAAM", U, UTO elle JIyullle, Belleu,

KOTOPbIE MOTYT OBITH MCITIOJTHEHBI
JIIOOUTEJIbCKUMU ~ MY3bIKQJIBHBIMU ~ TPYIIIaMu,
OpraHuM30BaHHbBIMU  npu  (¢Gabpukax U B

yupexaeHuax u B KpacHou Apmuu, U emy
M03BOJIEHO OBITh HACTOJIBKO MHTEJIJIEKTYaJIbHbIM,
"MpOABUHYTBHIM' U HEIO-HATHBIM, HACKOJIBKO €My
WHOrla HPaBUTCA, HO, B OTJINYHUE OT CEPbe3HbIX
yJIbTPAMOAEPHUCTOB B 3amajHbIX CTpaHax, OT
Hero TakKke  OXHAAawT, 4YTO OH OyJer
NOAAEPXKUBATH CBA3b C IIMPOKOU MNYOJIUKOMH,
peaoCcTaBjiAAa er (Jierko) momwiiuecs MapTUU U
BOCIIpOU3BOAUMBIe  Mapuu. CMmeJsiblii  MJIOXOU
BopomaTeiii GOJIbIIEBUK HE BO3pa)kaeT MPOTHUB
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aBTOP

OPHECT HHAJI

TOr'0, YTOOBI IIJIATUTHh CBOMM BOJIBIHIIIMKAaM, HO OH
CTpPOro oOcTaBjigeT 3a co0O0M NnpaBO Ha3bIBaThb
MeJIOAUur, KOTOpble eMy, eCTeCTBEHHO, HpaBATCA,
KOMMYHHUCTHYECKUMU MeJIOUAMHA.

CnepoBartenbHO, PoccuAa Takke BbIMyCKaeT pAn
ruOpyUAHBIX, CEepbe3HO-MOIYJIAPHEIX  (MHOraa
HelpeJHaAMepPeHHO Ccepbe3HO-KOMHYECKUX)
MY3bIKaJIbHBIX TMPOU3-BeJE€HUM TaKOro TUIa,
KOTOPBIMA CeroAgHsA He HNMeeT AaHaJIor0B HU B
OJHOU APYyrou cTpaHe. BOJIBIIMHCTBO 3TUX paboT
MMEIT nponaraHguCcTCKue Ha3BaHUs. A
IMO3HAKOMMUJICA C cumdoHUnen "JleHuH",
cumponuenn "KpacHaa  ApmuA' U Jgaxe
KonxozHas" cumpoHus (mpo  nocjieqHIoIo,
BO3MOXHO, MHe Jiyylle OOBACHHUTb, YTO OHa
Ha3blBaeTCA TakK I[OTOMY, YTO KOMIIO3UTOP
Harnucaj ee, HaxXo4ACh Ha "KOJIXO3HOU depMme'; U
3TO, KaK Bbl MOTJIA Obl NPeANnoJIOKUTh, HEe CBeXas
Pa3HOBMJHOCTH HAIIIEro JOPOroro CTaporo Apyra,
"onuMcaTeJIbHOU Mbechl' C KyKapeKaHbeM IeTYXO0B,
XpHOKaHbeM CBUHeU U (pepMepCKUM XO3AUCTBOM.)
Ho oHM yHUKaJIbHbl HE€ CTOJIbKO MOTOMY, YTO
NOJDKHBI  OBITH "PEeBOJIIOIMOHHBIMHU', CKOJIBKO
IIOTOMY, UYTO IIPEeACTaBJAIT COO0UM MONBITKU
HamnucaTh OoJipllive, Cepbe3Hble MOJePHUCTCKUE
IIpoU3BeleHUA, KOTOpPble He MPOUAYT MUMO YIleun
OOBIYHOTO MMOCETUTEJIA KOHIepTa.

Bo3MOXXHO, BO MHOTOM H3-3a 3TOTO CYIIIeCTBYEeT
OoJibIIaA 5 MHOT'OYHCJIEHHAA my0JInKa,
cobupawiasacsa Ha KoHuepthl (A gokeH
nobaBuTh, UTO I1IeHB 34ech faemieBwle!). U He
TOJIBKO MyOJIMKA XOAUT Ha KOHIEPThI, KOHLIEPTHI
MIPUXOJAT K HUM, MIOTOMY 4TO pabouue KJIyObl Ha
KPYMHBIX 3aBOJaxX IOCEHIalT TracTpPOJIUpYoIue
COJIMCTBI U OPKECTPBl U Jaxe ONepHbie TPYIIHL.

Ho, Ha ™MoOW B3rJiA7, CaMOU WHTEpPeCHOU
0CO0eHHOCTHIO COBpeMeHHOU POCCUNCKOM
MY3bIKQJIbHOM  XU3HU  ABJIAETCA  CUCTeMa

"J1I0OUTEJIbCKUX MY3bIKaJIbHBIX KOJIJIEKTUBOB', O
KOTOPOU A yXe YIIOMHHAJI. DTHU IPyMNIibl, KOHEYHO,
0o0pa3yrT XOopbl U oOpkecTpel. Ho Haubosee
MONYJIAPHBIMU HWHCTPYMEHTaMU MO-IpeXHeMY
OCTAKTCA TPpaAUIMOHHBIE pyCcCKUe - Dasaiaiika u

JoMpa, IUIKOC MaH[oJIMHA, TIuTapa U crapas
Jgobpasa ryOHaa rapmoHuka. W opkecTpsl
Oasajaex Ype3BbIYaHO IPOLBETAIOT.

JXUBONUCHBI MYXHUK BCe ellle JIIOUT OpeHYaTh
Ha CBOEM BepHOM Jpyre, TOYHO Tak Xe, KaK B Te
HU, KOr'Ja OH XXHJI B "KoJixo3e'".

Ho TmaresnbHOoe wu3yyeHUe 'MONYJIAPHBIX'
KataJjioroB "My3cektopa" (My3bIKaJIbHOI'O OT/iesia
['ocygapCcTBEHHOTrO M3JaTeJIbCTBA), o
IIpUYMHAM, KOTOpbIE A YK€ U3JIOXKWJI, HE BBIABAT
HUKaKMX  PYCCKMX  OJKBUBaAJIEHTOB  '"Stormy
Weather" nnu "Hot Toddy", oHM mOJIHBI CTaphiX
NoOpBIX  BUKTOpPUAHCKUX TIeceH ['pura wu
MeH1eJIbCOHA U UX COOCTBEHHOU OTe4YeCTBEHHOU
KJIaCCUKM B  TMOMNYJIAPHBIX  apaHXUPOBKaX.
TaHeBasbHYI0 My3BIKy W II€CHH, KOTOphHIE B
OCHOBHOM OTHOCATCS K TUIY HAPOJHOU MY3bIKU-
"DEBOJIIOLMOHHBIM IIeCHAM" ¢ 'TIPOJIeTapCKUM
XopaM"' 4YacTO MOXHO OIMCaTh KakK PYCCKYIO
HapOJHYI0 IIeCHI0 ¢ BOAOU (OIpelieIeHHO He
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BOAKOU!), B TO BpemMA Kak
YauKOBCKMU caMbIM  3a0aBHBIM  OOpa3oM
nepeksMkawrca ¢ "Mapmamu  KpacHou
Apmvun"." 1 " MapmamMu KOMMYHUCTUYECKOI'O
¢ora" u "oagHoM U3 JIHOOMMBIX IeceH JleHuHaA'.
BoT, HanpumMmep, nonyJAapHas cepus, JOCTYNHaA
B pas3/IMYHBIX apaHXUpOBKax: 'IJiA aHcaMmOJiA
MaH0JIUHbI, Oastaiaku U rutapel (CO BTOpOM
MaHI0JIUMHOU 51 BTOPOU Oasiasmavkou
nonoJiHuTesibHOo.)", "mna ©Oasnasmaliku  coJio',
"mia  gByx 0Gananaek', "njA Oanajavlku U
ruTapel’, "OJiA MaHOOJIMHBI COJIO", "I/ ABYX
MaHAoJUH", "OJA MaHOOJIMHBI W THUTaphl,
(hakTHYECKU MOYTU OJIA BCEro, KpoMe MUIIYILUX
MalIMHOK  cu-Oemosnb. Bce — HauuHaeTcA
KJlaccMueckn ¢ raBora baxa, 2koceasa
BeTxoBeHa, = HEKOTOPBIMU OTPBIBKAMH U3
"KapmeH" u '"Benrepckoro TtaHua" bBpawmca;
3aTeM cJjieAyeT Iapa BaJibcOB Bajiparouderis,
BEHCKasA Ma3ypka, J[Be WIU TPU PYCCKHUE
Hapo/Hble TeCHU, 3HaMeHuTas ¢paHIy3cKas
peBOJIIOIMOHHAA mecHA "Ca ira", mapa Beleu

I'muHky, "TaHel cCOBEeTCKUX MOPAKOB" 13 basiera

[Ilyman wu

"Kpacubin wmak" (I'imep, KOTOpPBIA ABJIAETCA
OOJIBIIMM  3KBUBAJIEHTOM  KOMIIO3UTOpa B
"BbiCOKOM uuisAne' (mepeB. - WU3BECTHOrO,

BBICOKOIIOCTABJIEHHOr0), Oyay4yu Ipodeccopom
KOMIIO3UIIUU MOCKOBCKOM KOHCEpPBAaTOPUM),
"HopBexckunt  TaHen' I'pura wu  "l[lecHsa
ConbBeur' B apaHxXupoBke "MHTepHanuoHasna',
3abaBHO  3axxaTtou Mexnay HOmopeckoun"
OBopxaka u 'lluiuukato” w3 "CuiabBuUM';
OTPBIBKM M3  Jpyroro cTaporo Jpyra,
"MwuinoHa ApJiekrnHOB" U (3aKJIIOUEHHBIX B
KBaJpaTHble CKOOKU) ABa COBEPILIEHHO HOBBIX,
BOeHHO-MOpcKuX "Komco@orckoro mapma"’ u
Mapiua 'MoJiogasa reapaus’; cegas, HO Bcerja
nonygsapHasa "CepeHata" MOIIKOBCKOro, [Ba
OTPBIBKA M3 BeJIMKOW omnepsl Mycoprckoro
"XoBaHmuHa", eme necHd ("Mbl, Ky3HeUbl U
"Cmesible TOBapullU') U, MOOXaJlyHd, camoe
yAUBUTEJIbHOE U3 BCEX — J[iBa OTPbIBKA U3
"lllexepe3ansl” Pumckoro-KopcakoBa u [aBa u3
ero "Camko". (IIpeagcraBbTe cebe (parMeHTH
"lllexepe3anbl’ B apaHXUPOBKE [JIA MAHAOJIMHEI
U rutapbl)! OTOT JIIOOOMBITHBIM CIIUCOK CMeCU
CTaporo U HOBOI'O, JJaeT BaM [JOBOJIbHO TOYHOE
npeficTaBJIeHHMEe C BBICOTHI NTUYbEro rfoJjiera O
TOM, YTO CeroflHsad HauboJiee IMUPOKO 3BYUMT B
Poccun. MHoroe B HeM  yOUBUTEJIBHO
crapoMogHO 1 3HakoMmo. U Bce xe : "llecHsa
CosibBeur", nepesioxkeHHas AJiA ABYX OaJiaiaek,
JIOJKHO ObITh, 3ByYHUT AOBOJIBHO 3K30TUYHO!

A poccuimickuil My3bIKaJbHBIA MUP B L[€JIOM,
XOTA U ropasfo 0OoJiee KOHCEpPBAaTHUBHBIMA U
"Oypxya3HbI', YeM XOTeJMu Obl JJid Hac
npefiCTaBUTh WX  MPONAraHAUCTH, OYeHb
CTPaHEH U TPeBOXEeH [JiA 3amaJHOro 4yesjioBeka.
Kak s yxe mnbITajicd yKas3aTh, YCJIOBUA Tam
HACTOJIBKO pa3Hble, YTO HEBO3MOXHO IPOBECTU
Kakyw-Jubo mnapasuiesib ¢ [OPOUCXOAALIUM
3gqecb. Ho oHU mosiHBI uHTepeca. M Oypmer
0COOEHHO WHTPUIYIOIIEe MNOCMOTPETh, CMOXET
ou (unm kak gosro) Poccusa noanepxuBaTh
CBOK TOJIMTUKY WM30JIALUM OT 3amaJHou
TaHleBaJIbHOM uavoMbl. Ho reproros 0GoJibiie
He TepnATr, A O0O0WCh, YTO MHOOJDKHO OBITh C
"ToBapullleM OJIJIMHITOHOM M €ro napHsAMU',
ecsii oHU oTrpaBATCA B CCCP! (uzpa ¢ co crosom Duke

(ecepyoc) u umeHem Duke Oxca3zo@oco MY3bIKAHMA U PyKOB0OUMeJIA

opxecmpa UUTUHSMOHA)



